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The Symphonic Dances, op. 45, is Rachmaninov’s last symphonic piece.
It was written three years before the composer’s death in 1940. He started to
compose it in the middle of summer and finished it by 10 August, working at full
strain for an unusually short span of time. Initially, he named the work “Fantastic
Dances”, but later, in a letter of August 28, 1940, he already referred to the work as
“Symphonic Dances”.

Rachmaninov initially intended to give descriptive names to the movements:
| — “Day”, Il — “Twilight”, and Il — “Midnight”, having the stages of human life in
mind. However, he decided to omit any descriptive explanations in the final version.

Judging by the dates on the autographs of op. 45, the Dances were first
recorded for two pianos. There is evidence of a two-piano performance of the
Symphonic Dances by the composer and Vladimir Horowitz.

Rachmaninov dedicated the Dances to the Philadelphia Orchestra and their
conductor Eugene Ormandy. The first performance took place on 3 January 1941 in
Philadelphia. In Russia, the Symphonic Dances were performed for the first time on
November 25, 1943 in Moscow under the baton of Nikolai Golovanov.

The Symphonic Dances contain a well-developed system of multi-layered
musical sources, Rachmaninov’s and non-Rachmaninov's ones, all-Russian and
all-European ones. The work is perceived as an artistic document of the time, as
evidence of the emotional and psychological atmosphere of the terrible catastrophe
of the Second World War.

As a result, the work represents a kind of musical allegory of a deeply
philosophical order, which has received the reputation of a certain musical allegory,
a secret cipher, which speaks in the language of music about life and death, Good
and Evil, God and the deuvil...

The first movement has an original definition of tempo — Non allegro (march-
scherzo).

The second movement is Andante con moto (Tempo di valse) — a waltz.

The third movement, the largest one, is a dramatic centre of the whole work.
The theme of Dies irae is only fitting to display the tragic sense.



In the modern European tradition, the theme of Dies irae became a musical
symbol of the infernal element. It weaves the motifs of death, hell, the Last
Judgment, the sacral punitive element and the Middle Ages are woven into a single
complex. Using this theme disregarding this complex is impossible.

The Suite No. 1 Fantaisie (Tableaux) for two pianos, op. 5, written by
Rachmaninov in the year of Pyotr Tchaikovsky's death and dedicated to him,
became a true masterpiece among Rachmaninov’s lyrical works. The Fantaisie
might well be titled “Romances for Two Pianos”, taking into account the poetic
epigraphs each of the movements is prefaced with.

1. Barcarolle
At dusk the chill wave laps gently
Beneath the gondola’s slow oar.

In the distance the old barcarolle was heard,
Now melancholy, now happy...

The gondola glides through the water,

And time glides over the surge of love;

The water will grow smooth again

And passion will rise no more.

Mikhail Lermontov



2. La Nuit... L'amour

It is the hour when from the boughs
The nightingale’s high note is heard,;
It is the hour when lovers’ vows

Seem sweet in every whispered word,;
And gentle winds, and waters near,
Make music to the lonely ear.

Lord Byron

3. Les Larmes

Tears of people, tears of people,

Morning and evening you fall,

Pouring invisibly, poured in obscurity,
Never an end to you, flowing so constantly,
Flowing as rain in its torrents careers
Deep in the autumn, when night covers all.

Fyodor Tyutchev

4. Paques

There’s mighty ringing all over the land,

And the humming air is quivering,

Songful, silver thunders

Announced the news of the holy celebration...

Alexei Khomyakov

Irina Osipova was born in 1955 in the town of Babushkin, Moscow Region
(now a part of the city of Moscow). She began to study music at the age of seven,
and Tamara Rogal-Levitskaya was her first teacher.

She finished the seven-year Gnessins school and the Moscow Conservatory’s
music school.



In 1974, she entered the conservatory in Moscow to study with Professor
Evgeny Malinin, graduated with distinction in 1979, and underwent probation
assistantship in 1981.

Irina is a winner of the 1979 Long-Thibaud International Competition in
Paris (Third Grand Prix) and the 1983 First Rachmaninov Competition in Moscow
(Second Prize).

In addition to her solo performing career, she has always been interested in
ensemble playing with instrumentalists and singers. So, in 1981, she participated
as an accompanist in a vocal competition in Holland.

Such a wide range of the pianist's artistic interests corresponds to her
current position: she combines teaching at two departments — the Department
of Concertmastership Art (she has headed the department since 2010) and the
Department of Special Solo Piano.

In October 1997, she was approved by the European Piano Teachers
Association as president of EPTA Russia.

Irina is a founder and editor-in-chief of Fortepiano magazine.

She has made a number of recordings on the radio and CD, including

Modest Mussorgsky, Songs Cycles, Arte Nova, BMG, 1996 (with
A. Naumenko, bass),

Sergey Rachmaninov, Arte Nova, BMG, 1998 (all transcription and moments
musicaux),

Nikolai Medtner, Arte Nova, BMG, 2002 (the entire op. 38 and Meditazione,
Canzona-matinata and Sonata tragica from op. 39).

She has played recitals on almost all stages of Moscow, in the cities of Russia
and in many foreign countries, and performed with numerous orchestras, singers
and instrumentalists.

She regularly gives master classes in Russia and abroad, and has been a
Chairman or judge of the Russian and international competitions.

Irina is an Honoured Artist of Russia, professor at the Moscow Conservatory
and part-time teacher at the Conservatory’s school. She was a visiting professor at
the Rachmaninov Music Teachers Institute in Tambov for several years.
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In 2007, she was awarded the medal of the International Union of Music
Workers (IUMW).

In October 2011, Irina became an Honorary Professor of the Royal Academy
of Music in Aarhus, Denmark.

In April 2014, she released a CD with Rachmaninov’'s works (Sonata
No. 1, Preludes, Etudes-tableaux) performed in the Grand Hall of the Moscow
Conservatory in 2013.

In 2017, in the Grand Hall of the Conservatory, Irina with Elena Ayusheyeva
(soprano) and Chingis Ayusheyev (tenor) recorded a disc with twenty-one
romances of Rachmaninov.

Kirill Kashunin debuted on the prestigious stages of the Tchaikovsky Concert
Hall and the Rachmaninov Hall in 1995 after winning the Flier Piano Competition in
Moscow at the age of thirteen when he studied at the J.S. Bach Children’s Arts
School under the supervision of Natalia Afanasieva.

Kirill attained an excellent musical education. He graduated from the Moscow
Tchaikovsky Conservatory in 2006 and completed two postgraduate courses with
honours in 2009, studying with Honoured Artist of Russia, Professor Irina Osipova
and Honoured Artist of Russia, Professor Irina Kandinskaya.

When he was a student, he attended outstanding musicians’ master classes
and was highly praised by the world-famous pianists such as John Lill, Artur
Pizarro, Paul Badura-Skoda, Tamas Ungar and others.

Kirill's victory at the international piano competition in London in 2003
made him known in the music circles. It was followed by a series of victories on
the international music arena: the Chamber and Vocal Duos Competition in
St. Petersburg in 2004, the Taneyev Chamber Ensemble Competition and the
Rachmaninov Piano Competition in 2006.

Kirill has been an active concert performer since then, playing in Russia,
Europe and Asia. He has taken part in the international festivals such as In Memory
of Oleg Kagan in Moscow, the Opus Piano Festival in Denmark and a number of
festivals in Germany, Greece, Italy, South Korea, etc.
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In addition to his performing career, Kirill is involved in teaching and
organizing activities. Since 2009, he has been an assistant at the Department of
Special Piano headed by People’s Artist of Russia, Professor Vera Gornostayeva
at the Moscow Conservatory. He has taught a special piano course at the Moscow
Conservatory’s Academic Music School since 2010. In 2014, Kirill was invited to
become artistic director of the Mozart Society in Moscow, the oldest music society
in Russia founded by Sviatoslav Richter and Nina Dorliak.

Kirill Kashunin gives master classes in Russia and abroad. So, in 2014, he
participated in the UNESCO international program in South Korea.

Kirill has played on the same stage with outstanding musicians such as
Natalia Gutman, Eliso Virsaladze, Jean-Bernard Pommier and others.

The duet of Osipova and Kashunin gave their first performance in 2008.
Over the past years, the pianists have mastered an extensive repertoire that
they perform in Russia and abroad — both suites and Symphony No. 1 by Sergey
Rachmaninov, Ravel's Waltz, works by Tchaikovsky, Arensky, Brahms, Schumann
and Debussy, Beethoven's Seventh Symphony and others.



CumdoHunyeckune TaHubl, op. 45 — nocnegHee CUMJOHNYECKOE COYMHEHNE
PaxmaHunHoBa. OHO ObINI0 HaMMcaHO 3a Tpu roga 4o cMepTu komno3utopa B 1940
rogy. HayaB couvHeHve B cepefuHe neTta, OH C OrPOMHbIM HamnpsKeHWeM, B He-
6bIBano KOpOTKUM CPOK, 3akoH4un ero k 10 aerycTa. [lepBoHa4anbHO OH HasBan
counHeHne PaHTacTUHECKMM TaHUamu, a No3aHee, B nucbme ot 28 asrycta 1940
roga, — CuMOHNYECKMMMN TaHLaMMU. ..

PaxmaHnHoB cobupancsa gatb 4acTam Npov3BeAeHUst NporpaMMHble Ha3Ba-
Hus: | — «OeHb», || — «Cymepkuy, |ll — «[onHo4b», Mes B BUAY CTagum Yernoseye-
CKom xun3HN. OfHaKo B OKOHYaTENbHOW peAakuymn, OH peLunn OTKas3aTbCs OT Kakux
6bl TO HM BbINI0 MPOrPaMMHbIX 06 LACHEHWIA.

Cypsa no gatam, NnpocTaBneHHbIM Ha aBTorpadax op. 45, cHayana «TaHubI»
ObIny 3anucaxbl ansa AByx doprenmaHo. OcTanucb CBUOETENLCTBA 06 NCMONHEHNN
CuMdoHMYecknx TaHUEB B BapuaHTe Ans AByX dopTenvaHo aBTopom n Bnagumu-
pom [opoBuLieM.

CumdpoHunyeckne TaHubl PaxmaHuHoB nocsatun ®dunagenbOuinckomy Cum-
doHn4eckoMy opkecTpy M ero pykosogutento HOmkuHy Opmangu. NepBoe ux
ncronHeHne coctosanock 3 sHeaps 1941 roga B ®unagenscdun. B Poccun Cuwm-
doHMYeckne TaHubl Npo3By4Yanu Brnepsble 25 Hosbpa 1943 roga B MockBe nop
ynpaenexHnem H. lonosaHoga.

B cumdoHmnyeckmx TaHuax 3aknioyeHa ovYeHb pasBuTas CMCTeEMa MHOTOCIOW-
HbIX MYy3blKalnbHbIX UCTOKOB: Kak paXMaHWHOBCKMX U BHE paxMaHWHOBCKWX, TaK U
obLepycckux n obLieesponerickvx. MNponsseaeHe BOCNPUHUMAETCA KaK XyAoXe-
CTBEHHbI JOKYMEHT 3MOXM1, CBUAETENbCTBO 3MOLIMOHANbHO-NCUXOMOrMYECKon aT-
Mocdepbl y>KacHoM katacTpodbl BTOpon MMpOBOW BOVHBI.

B pesynbrate npousBegeHue SBMAsieT CobOM cBOeOoOpasHOe My3blKarbHoe
MHOCKa3aHue rnyboko unnocodckoro nopsigka, noyvmBLIee penyTaLunio HEKOEro
My3bIKanbHOrO MHOCKa3aHUs, TaHOro LUndpa, NOBECTBYIOLLErO S3bIKOM MY3bIK/ O
Xun3Hu n cmeptu, obpe n 3ne, bore n gpsAsone...

lMepBad yactb C opurMHanbHbIM onpedeneHnem Temna — Non allegro
(mapLu-ckepLo)

Btopas yactb — Andante con moto (Tempo di valse) Banbc
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TpeTbst YacTb — camas mMacwtabHas — 3TO ApaMaTypru4yeckuii LIEHTP BCEro
npoussefeHus. [Ina otobpaxeHns TpareAuHOro CMbiCna eCTECTBEHHO UCMOMb30-
BaHve Tembl “Dies Irae”

Tema Dies irae ctanma B HOBOEBPOMENCKOW TpaguuMn My3blKanbHbIM CUM-
BOSIOM MH(PEPHANbHOrO Havana, U C Hel CrneTeHbl B €AMHbIA KOMMEKC MOTUBbI
cmeptu, aga, CTpaliHoro cyaa, cakparbHOro KaparLlero Havana v cpegHeBeko-
Bbsl. lcnonb3oBaTk 3Ty TEMy, UTHOPVPYS AaHHbIN KOMMIEKC, HEBO3MOXHO.

Crouta N2 1 daHTasusa (KaptuHbl) ansa aByx choprennaHo, op. 5, Hanucax-
Has PaxmaHuHoBbIM B rog cmeptu .M. YarikoBckoro n emy nocBsilLéHHas, ctana
NOAJSIMHHBLIM LUEAEBPOM PaxMaHUHOBCKOWN MMpukW. PaHTa3ns BNOSIHE MOXET ObITb
o3arnaeneHa «PomaHcamu ansa AByx hopTennaHo», y4uTbiBas U NO3TUYECKUE AMU-
rpadbl, NpeAnocnaHHble Kaxaon U3 YyacTen.

1. Bapkapona
CTynéHas BevepHsia BonHa
EpBa wymut noa BEcnamum roHAorMbI

...... Boanu 1o rpycTHbIN, TO BECENbIN
Paspancs 3Byk 06bI4HON Bapkaporbl:
«loHaona no Boge CKonb3uT

A Bpewms Mo NobBu NeTuT;

OnATtb cpaBHseTCs BOAA,

CTpacTb He BOCKpEeCHET Hukorgal»

M.FO. JlepmoHmos
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2. U HoYb, u n110606sk...

To yac, korga B TeHV BETBEW
[MoET BMOOGNEHHLIN CONOBEN,
Korga 3Byyart nmo6su obeThl,
OrHém XXMBUTEMbHBIM COrPeThI,
W BeTpa LyMm, 1 Nneck BOMHbI
Kakon-To My3bIK1 MOMHBI. ..

[x. balpoH

3. Cnésbi

Cnésbl noackue, o, cnésbl noackue!
JIbéTecb Bbl paHHel 1 NO34HEN NOPOW,-
JIbéTecb 6e3BeCTHblE, NMbETECH HE3PUMbIE,
HewucTolmmele, HencUncnMMbIe,-
JIbéTecb, Kak NbIOTCA CTPYU JOXKAEBbIE

B oceHb rnyxyto, MOPOK HOYHOWA.

@.U.Tromyes

4. Ceemnbil npa3oHUK

M MOLLHBIN 3BOH NpoMyarcs Hag 3eMreto,
W Bo3ayx Becek, ryas, 3atpenetan,
MeByune, cepebpsiHbie rpoMmbl

Ckasanuv BeCTb CBATOrO TOPXKECTBA. ..

A.C.Xowmsikos
WpuHa OcunoBa pogunack B 1955 roay B . BabyLukmH MockoBckoi obnactu

(HbIHe ropoa Mocksa). My3bikorn HaYana 3aHuMaTbesi ¢ ceMu neT. NepBoii yynTenb-
Huuen eé 6bina T.H. Poranb-fleBuukas.
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OkoHuMna cemuneTky UM. MHecuHbIX, 3aTeM My3bikanbHoe yyunuiie npu Mo-
CKOBCKOW KOHCEepBaToOpuu.

B 1974 rogy noctynuna B koHcepBaToputo B MockBe B knacc npodeccopa
E.B. ManuHuHa, koTopyto ¢ otnmnyvMem 3akoHuuna B 1979 rogy, u accuCTeHTy-
py-cTaxvipoBky B 1981 rogy.

Jlaypeat mexagyHapogHoro koHkypca um. M. Jlonr n XK. Tubo B [lMapwmxe
(1979 r. Tpetuin pan-Mpu) n MNepsoro koHkypca um. C.B. PaxmaHnHoBa B Mockse
(1983 r., 2-a npemus)

[ToMrMO COMbHOrO UCMOMHUTENBLCTBA, BCErda MHTEpecoBarnacb Urpovi B aH-
cambne ¢ nHCTpymeHTanuctamm 1 nesuamu. Tak, B 1981 rogy yyactsosana B kade-
CTBE KOHLepTMencTepa B KOHKypCce BOKanucToB B [onnaHann.

[Mopo6HBIN LIMPOKWIA KPYr TBOPYECKUX UHTEPECOB MUaHWUCTKN COOTBETCTBYET
€€ HbIHELLHEMY MOMOXEHWIO: OHa COBMELLIAET neaarornyeckyto paboty Ha AByX Ka-
denpax: kadenpe koHuepTMmencTepckoro nckycctea (c 2010 r. - 3aB. kadhegpon) u
Kadbeape ConbHOro cneumanbHoro opTenuaHo.

B oktabpe 1997 roma O6Obina yrtBepxaeHa Esponenckum Coetom
EPTA (European Piano Teachers Association) B kayectBe [lpesngeHTa
«EPTA-Russia» (HaunoHanbHasa accouunaumsa Poccuu, SBASIIOWAsACS YEeHOM Mex-
nyHapogHow accoumauun «EPTA», umeHyemas B Poccun «O6beamHeHve negaro-
roB choptennaHo «3MTA»)

fBnsieTcs ocHoBaTeneM U rMmaBHbIM peAakTopoM XypHana «PopTrenmaHo».

Eto ocyuiectBneHbl hoHAOBbIE 3anNnCK Ha paavo M KOMMAKT ANCKM:

Modest Mussorgsky, Songs Cycles, Arte Nova, BMG, 1996 (with
A. Naumenko, bass)

Sergei Rachmaninov Arte Nova, BMG, 1998 (Bce mpackpunyuu u mMy3biKarb-
Hble MOMEHMbI)

Nikolai Medtner, Arte Nova, BMG, 2002 (Becb op. 38, PasmbiwneHue, KaHyo-
Ha-mamuHama u Tpasu4eckasi coHama u3 op. 39)

OHa ucnomnHuna KoHUepTbl hakTUYeckn Bo Bcex 3anax MockBbl, B PasnmyHbIX
ropogax Poccun n Bo MHoOrmx ctpaHax. rpana c opkecTpamu nop ynpasieHuem
pas3nu4HbIX AVPWKEPOB, BbICTyMana ¢ neBLamMu U MHCTPYMEHTanncTaMmu.

12



[MocTosiHHO NpoBOAUT MacTep-knaccel B Poccun u 3a pybexom, HeogHokpar-
Ho paboTana B kayecTBe [lpeacegarens unm YneHa >xopu Poccuickux n MexayHa-
POAHBIX KOHKYPCOB.

3acnyxeHHaa aptucTtka Poccun, npodpeccop MOCKOBCKOW KOHCeEpBaTopuM,
Mo COBMECTUTENbCTBY MPenodaér B yyunuie npu KoHcepsatopun. B Teyenue
HecKonbknx net Obina npurnaléHHbIM npodeccopom B TaMBOBCKOM My3biKarib-
Ho-negarornyeckom nHctutyTe um. C.B. PaxmaHuHoBa.

HarpaxgeHa mepanbio MexaoyHapogoHOro coto3a My3blKarnbHbIX OesiTenemn
(BMO) (2007).

3aBepytoLas kacdegpon KOHLEPTMENCTEPCKOro MCKyccTBa MOCKOBCKOWM KOH-
cepsatopuu (2010)

C okTs6psa 2011 — lNo4éTHbIM npodeccop KoponeBckon akagemun My3blku
r. Opxyc (OaHus).

B anpene 2014 BbinyweH CD c 3anucbto nponssegerHuin C.B. PaxmaHuHoBa
(Conata Ne 1, MNpentoguun, 3ToAbI-KapTWHbI), OCYLLECTBNEHHON B Bornbliom 3ane
Mockosckon koHcepBaTopuu B 2013 rogy.

B 2017 B BonbLuom 3ane koHcepBaTOpUK 3anncaH AMCK COBMECTHO ¢ EneHon
AtoLeeBoii (conpaHo) 1 YnHrucom AtoLueeBbiM (TEHOP), FAe NCNomnHeHbl 21 poMaHe
C.B. PaxmaHuHoBa.

Kupunn KawyHuH gebotvpoBan Ha NpecTkHbIX CLeHaX KOHLIePTHOro 3ana
um. TM.U. YarikoBckoro n PaxmaHuHoBckoro 3ana B 1995 rogy mocne nobegpbl Ha
dopTennaHHoM KoHKypce um. A. Pninepa B Mockse B Bo3pacTte 13 neT, byayuu yde-
Hukom [N nm. N.C. baxa, knacc H.b. AdaHacbesoii.

Kvpunn nonyymn bnectsiiee my3blkanbHoe obpasoBaHue, okoH4YMB MockoBs-
CKyto koHcepBaTopuio nmenn MN.U. Yankosckoro B 2006 rogy v ABe acnvmpaHTypbl C
otnnuvem B 2009 roay, knacc 3acnyxeHHon aptuctku Poccum, npodpeccopa W.B.
Ocunosou n 3acnyxeHHow apTucTkn Poccun, npodeccopa N.M. KanamHckown

B rogbl 0byyeHus npuHuman yyYactue B MacTep-Knaccax BblAaloLUXCs My-
3bIKAHTOB Y MOMYYUIT BbICOYAMLLNE OLEHKMN MNaHWCTOB C MUPOBbLIM UMEHeM: [KoH
Jlvnn, Aptyp lMNMusappo, Maynb bagypa-LLlkoaa, Tamaw YHrap v gp.
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M3BeCcTHOCTb B My3biKarnbHbIX Kpyrax npuHecna nobega Ha MexayHapoaHOM
KOHKypce nuaHuctoB B JloHaoHe B 2003 rogy. 3atem nocneposana Yepepa noben
Ha MeXOyHapoAHOW My3blkanbHOW apeHe: KOHKypC KamepHO-BOKanbHbIX [y3aTOB
B CaHkT-leTtepbypre B 2004, KOHKYpC KamepHbIx aHcambnen um. C.U. TaHeeBa u
KOHKypC nuaHucToB namsatn C. PaxmaHnHoBa B 2006 roay.

C atoro BpemeHun Kupunn BeAET akTVBHYIO KOHLIEPTHYIO AeATenbHoCTb B Poc-
cuu, B ropogax Esponbl n Asun. NpuHMMaeT yyactne B MeXAyHapoAHbIX hectu-
Bansx, Takux kak «Mamatn Onera KaraHa» B Mockse, dhopTenvaHHbii hectmBanb
«Onyc» B JaHun, pasnuyHble dectnanu B Fepmanuu, Mpeumnn, Ntanum, KxHon
Kopee n T.4.

[MomnmMo KoHUepTHOW, Kupunn BegéT akTUBHYIO Neaarornyeckyto n opraHusa-
Topckyto aestenbHocTb. C 2009 roga SBMNAETCA acCMCTEHTOM Kadeapbl cneuvanb-
HOro oopTennaHo nof pykoBOACTBOM HapopHow aptuctku Poccuum, npodeccopa
B.B. lopHocTaeBon B MI'K nm. Yankosckoro. C 2010 Begét knacc crneumanbHOro
doprenuarHo B AMK npu MK nm. Yarikosckoro. B 2014 rogy Kupunn 6bmn npu-
rnawéH cTaTb Xy4oXXecTBeHHbIM pykoBoauTenem «O6wectsa MouapTta» B Mockse,
KOTOpOE SBMSAETCA CTapenLunmM My3blkanbHblM 06LecTBom B Poccum, y MCTOKOB oc-
HoBaHus koToporo ctosnu C. Puxtep u H. [opnuak.

Kupyvnn KawyHuH BegéT aKkTUMBHYK KOHLEPTHYH OesiTenbHOCTb, AAET Ma-
cTep-knaccol B Poccun n 3a pybexom. Tak B 2014 rogy oH npuHMman yyacTtve B
mexayHapogHon nporpamme UNESCO B HOxHon Kopee.

B pasHoe Bpems Kupunn vrpan Ha ogHOM CLEHe C BblAAILWMMUCA My3blKaH-
Tamu: H. l'ytmaH, 3. Bupcanagge, XK. b. Nombe n gp.

Ayat Ocunosa-KawyHuH CBOE nepsoe BbICTynneHue ocywectsun B 2008
rogy. 3a npowieaLune roabl OCBOWI OBLUMPHbLIN penepTyap, KOTOPbIN UCTMOMHSAET Kak
B Poccun, Tak n 3a pybexom. 3geck n obe ctoutbl C.B. PaxmaHuHoBa, ero [lep-
Bas cumdoHus, Banbc PaBens, nponsseaeHusa Yankosckoro, ApeHckoro, bpamca,
Lymana, febioceu, 7-9 cumdoHns betxoseHa u ap.
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Cepren PaxmaHuHoB (1873 — 1943)
CrMmdoHuYeckme TaHubl, op. 45
(aBTOpPCKOE NEepenoxeHne Ans AByX opTenmaHo)
ilE INIDEIEE®@a 45 ¢ o 8 o c njo0 g 68n'a 8 0 o ok & o & oo oo 10.22
2. Andante con moto (Tempo divalce) . . . . . . .. .. ... 9.56
3. Lento assai —Allegrovivace . . . . . . .. ... ... ... 13.47
CionTa Ne 1 daHTasusa (KapTtuHbl), op. 5
1. bapkapona. Allegretto . . . . . . . . .. ... 9.15
2. «M Hoyb, u robosb»... Adagio sostenuto . . . . . ... L. 6.28
3. «Cnésbiy. Largodimolto . . . . . . . .. ... ... ... 5.40
4. «CeemnbIli npa3dHuk». Allegro maestoso . . . . . . . . . . 2.53

WpuHa Ocunosa, doprtennaHo |
Knpunn KawyHuH, doptennaHo I

3anucaHo B bonbLiom 3ane MockoBCKOW rocyfapCTBEHHON KOHCEpBaTOpUm
um. MN.U. Yarkosckoro 21 — 28 mapta 2019 .

3Bykopexuccép: PycnaHa OpeluHyKoBa
MrxeHep: AHTOH BylunHckuin

[Own3anH: Anekcen MHucrok

McnonHuTenbHbIn npoAtcep: EBreHni MNnatoHoB

© & ® 2019 MockoBckasi rocyaapcTBeHHasi
KoHcepBaTopusa um. .M. Yarkosckoro. Bce npaa 3alumiyeHb!
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